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Introduction

The goal of this project has been to digitize glass plate negatives from five different regional
archives in Siberia.  The glass negatives were all made in the early 20th Century using a variety
of large and medium-sized cameras.  The nature of the glass plates is such that they offer a stable
support for the photographic emulsion but they are inherently fragile and, even when stored
properly, are in danger of being fractured or shattered.  Due to their fragile status, most of the
images in these collections have never been published and have remained the privileged view of
their original photographers and a select few scholars and archivists.  In addition to preserving the
images through digitisation—freeing them from their fragile supports—this project opens the
possibility for these images to be seen by new communities of spectators and used in entirely new
ways.

This report offers some historical information to help better understand the context of these
images in this new collection.  There are also details concerning the structure of the collection
itself as well as the processes and protocols used in its development.

The EAP016 project was built upon previous pilot work in the region, and has benefited from the
generous support of many people and institutions along the way.  In particular the British
Library’s Endangered Archives Fund has played a crucial role in enabling this project.  Pilot work
was conducted with small grants from the Economic and Social Research Council (ESRC) and
the British Academy. Many people worked to complete this project and we would like to
recognize the interest and aid of the following people:

Scotland:
Aline Ehrenfried, Elena Glavatskaya, Ara Murray

Canada:
Dennis Hyduk, Darren Shaw, Lise Wilson,

Russia: Mikhail Batashev, Artur Kharinsky. Evgenii Ineshin,  MINUSINSK , Elena Manushkina,
Nikolai Martynovich, Pushkareva, Anna Sirina, Marina Uskhkova, Antonina Chernykh

Overview of the theme of Siberian Indigenous Peoples

The EAP016 collection was specifically created to preserve, through the process of digitisation,
documentary photographs of indigenous peoples and cultures in the Siberia.  The majority of
these photographs were originally taken in the first three decades of the 20th Century.  This
period was marked by dramatic changes for all peoples living in Siberia. The start of the century
was marked by a change in administration following the 1905 revolution.  The Bolshevik
Revolution and the establishment of the Soviet Union following several years of civil war created
a great deal of upheaval and chaos throughout northern Eurasia. Nonetheless people carried on
with everyday living.  For geographers and other scholars, this included the production of
photographs.  For the fledgling state, this meant surveying newly won territories (through census
as well as photography).  Indigenous Siberians continued to hunt, fish, trap and travel through
their ancestral territories all the while adapting to new and changing colonial administrations that
became more and more intrusive.
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The photographs are generally categorized according to ethnic group, everyday life, and
economy.  A careful examination of these categories, of the kinds of pictures taken, is not only a
way of understanding the history depicted in the images but it can also tell us much about the
people taking the photographs.  In general the photographs were made in a mode typical of
Imperial Surveys, part of the colonial and scientific endeavors of Europe in the 19th and 20th

Centuries.  Dominant European and Russian ideology at the time generally perceived indigenous
peoples to be primitive and backward.   Furthermore, this ideology engendered a kind of
ethnographic urgency for fear that the cultures of ‘primitive’ people were quickly disappearing
and would soon become difficult to study.

In many ways the exoticness of indigenous Siberians made them natural subjects for
photographers.  Whether the photographs were created for pleasure (as is the case for some of the
travel photography) or for control (as in those pictures taken by geographers and state
representatives) the exotic appearance and practices of people living in Siberia (indigenous or
not) was of interest to European Russians.  It is worth considering that not all photographs were
made with a particular purpose.  By the 1920s, when most of the photographs were made, the
practice of photographic documentation in expeditions had become nearly as obligatory as
keeping a journal.  Since the late 1800s precedents had been set for both travel and ethnographic
photo documentation.

Men of European ancestry took the majority (if not all) of the photographs that make up the
EAP016 collection.  In most cases, where the identity of the photographer is known, the
photographers were male and were scholars or government agents.  This information is relevant
because ethnicity, class, and gender are useful and important categorical factors in the
construction of vision, representation, and ultimately how the past is visualized and remembered.
The cameras and their associated equipment and needs were costly and were typically only
accessible to the bourgeoisie or people affiliated with the government. Indigenous Siberians were
generally the subject of the photographs and not the photographers. While photographs are
documents with an indexical relationship to a particular place and a particular time, they are also
exclusionary.  Though they are rich in detail in comparison to other forms of representation they
are also formative of partial and constructed ways of seeing and knowing. These photographs
have as much to tell us about individuals, ethnic groups, and economies as they have to tell us
about the specific power dynamics in which one group of people had the means to represent
another.  In the same way, we note that photographers were men and not women and so were
likely to shoot pictures that figured into the particular vision and ways of seeing typical to men of
that era.  The privileged view of women, of indigenous Siberians, as well as peasants and other
impoverished people are not present in the framing of the photographs.  However because the
unique richness of photographic detail, it is not impossible to read pictures ‘against the grain’ and
to look into them for other histories.

All of the scanning that was done for this project was aimed at capturing images related to the
lives of indigenous Siberians.  However, in order to avoid fracturing the groupings (as they have
been collected in the archives) we were not excessively exclusionary.  The EAP016 collection,
thus, contains some pictures of urban scenes, churches and monasteries, museums, Old Believers,
early collectives etc.  All of the images, however, represent pre-industrial scenes and the general
cultural milieu of Siberian life; if not scenes directly related to the lives of indigenous Siberian
peoples.
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The fact that this collection of images is derived from negatives is important because they are the
closest thing to an ‘original’ that you can get in photography.  The provenance of the images can
typically be traced no further than the negative itself (except when that negative is a copy).

Photography in Russia

Since the earliest days in the development of photography, Russian photographers were actively
participating in experimentation and technological development.  In the last half of the 19th
Century the dissemination of photographs through photographic journals, exhibitions, albums,
and postcards became widespread.  Photographs were seen by people from all ethnic groups and
social classes.  The first exhibition in Russia to feature photographs was the ‘Pan-Russian
Exhibition’ of 1882 but prior to this Russian photographers had presented works in both London
and Paris.   The Pan-Russian Exhibition featured many so-called ‘genre photographs,’ (pictures of
everyday scenes) featuring the interior of a Russian peasant’s house garnered critical attention
(Barchatova 1989: 17).  This style of photography appears to be a predecessor to ethnographic
photography.  It is important to recognize ‘genre works’ as producing a visual language that pre-
existed the travel and surveillance photography featured in this collection.  Photographers were
staging ethnographic or genre shots in their studios years before it was feasible to shoot these
kinds of photographs in the field.

The last decades of the nineteenth century saw a massive explosion of interest in photography
around the world.  Not only was photography an increasingly popular pass-time and profession in
Russia but it had also established itself east of the Urals. The photographer V.L. Metenkov, for
example, had studios in Miass and Ekaterinburg in the 1880s (Biriukov 1999: 14).  It was in this
era that photographers began to use dry-gelatine negatives for their photography.  Prior to this
time, they used a wet plate process that necessitated the actual chemical preparation of the
emulsion immediately prior to taking a photograph.  It was a difficult and time-consuming
process that deterred most photographers from attempting to take their cameras far from their
laboratory.  In the 1880s a new system for creating photographs became commercially available.
This is called gelatine dry-plate photography (or simply, dry-plate photography).

gelatin dry-plate negatives

The vast majority of images in the EAP016 collection are gelatin dry-plate negatives.  This means
that the photographs are made of emulsion on glass. The emulsion is the light-sensitive layer that
records the image. In modern non-digital cameras the emulsion is fixed to a flexible film that is
produced in rolls and inserted into canisters.  Until the development of the dry-plate process,
photographers had to carry a portable laboratory with them into the field to make photographs.
The dry-plate technology allowed photographers to be more mobile than ever before.  They could
carry a supply of pre-coated plates with them into the field, expose the images, and then return to
their laboratory to have the plates processed.  As Barchatova notes, “the advantages of the dry
gelatine plate over the wet collodion process were its considerably greater sensitivity, which
made problem-free snapshots available for the first time.  The ease of processing, and the fact that
the plate would keep for several years if necessary.” (Barchatova 1989: 256).  The ease of use of
the glass-negatives also helped to increase the number of photographers by enabling those with
little skill or interest in mechanics, optics and chemistry.  Thus came a new generation of
photographers who were not necessarily savvy about dark-room techniques.  A photographer
could take photographs and allow a professional to develop and print the negatives.  This new
technology created the possibility for the development of a new class of photographer: the
amateur.  Taking pictures became easier and easier to do.  All one needed was the means to do so.
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As with the photographic market today, in the early 20th Century there were many different
companies that manufactured cameras.  These cameras were designed to take negatives with a
particular dimension, though there were some cameras that could make use of different sizes of
glass plate. The dimensions of the dry-plate negatives in the EAP016 collection varies greatly.
The smallest plates are 36 x 24 mm while the largest in this collection are 240 x 180mm.  A
common size was 120 x 90 mm, also known as a ‘quarter-plate.’  There are some ‘half-plates’
which are 240 x 180mm, but no whole-plates were found or digitised.

The glass plate was a popular format that existed prior to the development of roll film. Compared
to early roll-film (which was made of cellulose-nitrate) glass negatives provided a stable support
for the photographic emulsion and have thus survived, where in many cases their successor (the
roll-film) has generally not survived due to extreme volatility.

lantern slides

Some of the images in the EAP016 collections are lantern slides and not glass-plate negatives.
Lantern slides are specially prepared glass slides designed to be use with a projector.  As with a
print, they are made from an ‘original negative.’  The lantern slides were used in both academic
and popular settings, as science and entertainment.   ‘Magic lantern’ screenings were in vogue for
many years and traveling projectionists often drew large crowds in cities throughout Europe (and
most likely in Siberia as well).

containers

In some archives the glass-plate negatives are stored in the original boxes in which they were
purchased.  In other archives these boxes are no longer present and the negatives are stored in
other ways (from conventional envelopes to simple sheets of paper used as dividers). These
containers are often marked with descriptions and archival class marks.  The boxes also have the
original company logos and description of the contents.  An examination of the storage boxes
points to the great variety of photographic equipment suppliers.  Careful research might reveal
interesting patterns of use based on the dates the photographs were exposed, the expeditions, the
photographers, etc.  By examining the particular companies that produced the negatives (French,
English, German, Russian) we come to gain a better understanding of the proliferation of
photography in the first decades of the 20th Century.

Scanning Method

There are three typical methods of copying glass-plate negatives.  The first, pre-digital, technique
is duplication, whereby a contact print of the negative is made.  Apparently the technology for
such photography is no longer commercially available.  The second method is to use a copy stand
and a professional grade digital camera.  In this method, the negative is placed on a light table
(which illuminates the negative from below) and a camera is suspended above.  It was determined
that this technique was too costly, specialized, and time-consuming to be effectively deployed for
this project.  Instead, we opted for the third variant, which is to use professional grade consumer
scanners.  Using the scanner technology ensured that the archives would continue to have access
to this valuable technology beyond the life of the project, thus prolonging their capacity to
duplicate endangered documents.
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In the early stages of the project research was conducted to determine the best possible method of
copying the negatives given our budget and needs.  The British Library approved our method of
using high-quality flatbed scanners with transparency adaptors to copy the negatives.  Not all
scanners produce the same results so we carefully selected two of the best machines available to
do the work.  Our scanning stations include a computer with a DVD burner and a flatbed scanner.
Two different scanners were used in this project: Microtek Scanmaker i900 and the Epson
Expression 10000xl.  These scanners were used in conjunction with a specialty scanning software
package called “Silverfast Ai.”  The computers used were typical PCs operating Windows XP.

Quality control in this project was a concern because the scanning was undertaken at a variety of
locations by different people and at different times.  We decided to simplify and streamline the
process as much as possible.  At the time of scanning, all the negatives were measured (the
measurements documented in the database).  We opted to scan all images to result in a file size of
25 to 30 megabytes.  This means that when the original image was on a small negative, it had a
higher scan resolution.  Larger negatives were scanned using a smaller scan resolution.  All the
images were scanned so they could be printed with photo-quality resolution. The images were
scanned as 16 bit grey scale files.  The original dpi ranged from 800 to 1600.

The original images are saved as TIFF files.  This is a high-quality digital image format broadly
recommended as a standard by archives and museums.  The typical size of the original scans is 25
to 30 megabytes.  These are high-resolution digital images that can produce photographic quality
prints.  In order to facilitate the use of the digitised images for research, we have produced three
variations in size.  These are saved as JPEG files, a commonly used compressed image-file
format.  The naming standard for these files uses the following extensions: “_ts”, “_rs”, “_ds”.

Extension description Max. height or width

_ts Thumbnail Size 150 pixels
_rs Reference Size 600 pixels
_ds Detail Size 1500 pixels
[no extension] Original file No maximum

An example of the naming standard:

Name Dimensions File size

kkkm_022-001_ts.jpeg 150 x 115 pixels 4 kilobytes
kkkm_022-001.tif_rs.jpeg 600 x 464 pixels 260 kilobytes
kkkm_022-001.tif_ds.jpeg 1500 x 1163 pixels 944 kilobytes
kkkm_022-001.tiff 5789 x 4479 pixels 25 megabytes

A proxy of the digital collection was made on archival quality microfilm from the high quality tiff
files.  The naming convention here was that of the original file.

The following table gives a reference to the abbreviations:
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APU Archive of the Writers of the Ural
(Arkhiv Pisateli Urala)

GASO State Archive of Sverdlovsk Oblast
(Gos. Arkhiv Sverdlovski Oblast)

IOKM Archives of the Irkutsk Regional
Museum
(Irkutskoi Okruzhnoi Kraevedcheskii
Muzei)

KKKM Archives of the Krasnoiarsk Region
Museum of Folklore
(Krasnoiarski Krai Kraevedcheskii Muzei)

MKM Archives of the Minusinsk Regional
Museum
(Minuskinski Kraevedcheski Muzei)

Box lids

In addition to the scanned images, where possible, we have also scanned the original containers
that have held the images.  While the boxes are typically considered of secondary value and
generally ‘ephemeral’ these are important for their historical value.  They also contain class
marks and other administrative data that can tell us about old taxonomies and categorizations.
The boxes themselves point to histories of industrial manufacture and distribution.

Background Research

In addition to the collections from the five archives, the project conducted survey work in three
other regional archives.  These include the Tolbolsk State Historical-Archictural Museum and
Park as well as the Ermolaevskii fond in Kyzyl, Tuva.

Database

At the time of scanning information on each image was input into a spreadsheet. Information
gathered pertaining to the scanned images could be generally categorized as observational and
administrative data.  Observational data are details about the image itself: class marks written
directly on the image, the condition and size of the image, etc.  Administrative data concerns the
details about the location of the original negative, the operator who scanned the image, the date it
was scanned, the filename etc.  In some cases researchers and archivists have been able to expand
upon this information.

A complete list of the database fields with descriptions can be found in appendix A.  It should be
noted that not all fields are always contain information for each field.  In these cases the fields
were left blank.

A hard-copy print out of the database is in appendix C.
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Metadata

The nature of digital images is significantly different from non-digital (analogue) images.  One
important characteristic of the digital image or more specifically, the digital image file, is that it
can contain ‘hidden’ information.  This information is called metadata and it is part of the file but
is not part of the image itself.  Metadata is often called ‘data about data.’

The image file-types used in this project (TIFFs and JPEGs) support metadata.  For the purposes
of this project, we have appropriated information fields that are designated to contain specific
information and we have re-designated these fields.  We have used two of the most common
forms of metadata (EXIF and IPTC) that can be read with many popular programs.  In this way,
we have ‘embedded’ the database information about specific images into the digital files
themselves.  Thus image files are indexed both by their name but also through their metadata.
The primary use of this is for the event that the image becomes separated from its context.  For
example, if the database is not available, one can still have reference information about the
provenance of the image (as well as other details).  Thus, in the event that the name of a file
changes, the metadata will still preserve reference information.  In the event that the name of the
file is changed and the metadata is intentionally or unintentionally stripped from the file then it
will be rendered un-associated.  An alternative might have been to place a ‘watermark’ in the
photograph itself but we have deemed this to be too destructive to the integrity of the image.

Public Access

The project was enabled by a special protocol with each archive.  According to the terms of the
protocol a microform copy of each image and a high quality digital image was filed with the
British Library.  High quality digital images are also stored in each archive.  Each archive was
given thumbnail, reference, and detail size copies of the photographs for their collections. The
reference size copies of part of the collection was mounted on a public internet site:

http://www.kkkm.ru/mnv/photos.nsf

A CD Rom edition of this set was also produced for distribution to local communities.

Regional collections

APU Archive of the Writers of the Ural (Arkhiv Pisateli Urala)

In the EAP016 collection there are 225 images from the Archive of the Writers of the Ural
(APU).  These images are all from the APU Nosilov Fund.  All the images were taken by
adventurer and amateur ethnographer, Konstantin Dmitrevich Nosilov (1858-1923).  This
collection is composed entirely of glass plate negatives.  The negatives are uniform in size and
measure 60mm x 80mm.  Unlike many other collections of negatives, none of these are inscribed
with class marks.  This is a personal collection of images.  They document Nosilov's travels.
Many appear to be informed by ethnographic styles of photography.  There are hunting scenes,
pictures of dwellings, the landscape, and people.  Some areas represented include Yamal, the Red
Sea, Urals, as well as tundra and taiga pictures.
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Other keywords and themes:  Camels, Steam boats, reindeers, tents, recreational, paddle wheels,
steamboats (large and small), sail boats, kayaks, reindeer sleigh, hunters and hunting practices,
roads and trails, buildings (chum, farm house, ...), horse and carriage, gentlemen (self-portrait?),
inside homes (wealthy...), farming, farmers, sheep or goat herders, camel caravans, church in
construction, yurts, orthodox priest, japanese style(?) house, st. petersburg, picnic, reindeer
herders grave (?), urban scenes, markets, rivers, streams, fishing, portraits of women, horse and
sleigh, hot air balloon, encampments with chums, Islamic ruins, tamed bear, Ainu? hut, dead
polar bear mother, northern sea?, inside a church.

contact information:

Fondy Museya Pisatelei Urala.
Pochtovyi pereulok 8,
Ekaterinburg, 620083, Russia
Khranitel' - Polevichok Elena Konstantinovna.
Tel ( 343) 371 05 79

GASO State Archive of Sverdlovsk Oblast

The State Archive of Sverdlovsk Oblast (Gosudarstvennyi Arkhiv Sverdlovskoi oblasti, GASO) is
located in Ekaterinburg, which during the Soviet era was known as Sverdlovsk. There were 120
glass-plate negatives that were scanned from this collection. In general there are few annotations
and contextual details for the digitised images.  Neither dates nor the names of photographers are
recorded.

There are many scenes depicting the daily life of both indigenous Sibeirans (possibly Khanty and
Mansi) as well as Russian peasants and bourgeoisie.  Village scenes, pictures of construction and
industry are also represented.  Some of the pictures are clearly duplicates (copies of prints, often
mounted).

Other scenes include: reindeer herding, Heavy Industry (possibly resource extraction), freight and
shipping, distilling alcohol, children at play, drinking tea, picnic, packing and preparing or
canning of fish, treating a head wound, school scenes, fishing with nets and weirs, baking bread
(out doors), spinning wool, and a ceremony of some sort featuring a bear and men with masks.

At least two different types of class mark are noted, although there research has not yet been done
to verify and record the references.  The condition of the negatives is generally poor and nearly
all of them show signs of emulsion damage.

Keywords include: Chums (teepees), Women in 'national dress', landscape, reindeer, reindeer
sleighs, family in chum, wooden structures, horses, bank of a river, women and children, shaman
with drum, shaman with bear, women cooking, Mansi Shaman, family eating fish, meeting, boys
playing, peasant with horse, portraits.

contact information:
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State Archive of Sverdlovsk Oblast
Vainera, 17
Ekaterinburg 620014
Tel (343) 3763109

IOKM Archives of the Irkutsk Regional Museum

The archive of the Irkutsk Regional Museum (IOKM) is located in the city of Irkutsk.  IOKM has
contributed 505 images to the EAP016 collection.  Many of the pictures in this collection depict
boats and other forms of transportation, especially associated with river mobility: canoes, barges,
steamers, etc.  Ethnic groups represented include Evenkis, Tofalary, Buriats, and Russian Old
Believers.

There are around 200-250 glass-plate negatives of Evenki ethnography were taken in early Soviet
time. A collection of photographs from photographers Khoroshikh and Poltoradnev were created
after expeditions conducted in 1925-35 to the north of the Irkutsk province, in the upper reaches
of the Nizhnaia Tunguska River.  These photographs include the following themes: Evenki
architecture, views of seasonal campsites and new soviet villages, ‘types’ of people, subsistence
and material items (hunting, fishing, reindeer-herding), worldview, particularly ritual sculpture
left behind from shamans’ performances.

Many of the photographs in this collection present Western, as well as Eastern Buriats, wearing
national clothing and adornment. Photographers paid attention to different ethnographical themes,
such as architecture, views of the settlements, kolkhoz development, subsistence economy, scenes
of everyday life, and Lamaist rituals. There are a few images depicting Tofalary. The
photographers are generally unknown.  The glass-plate negatives were produced between 1900
and 1930.  Social and ethnic ‘types’ of early Russian settlers are presented, as well as their
peasant Siberian architecture, clothing, everyday subsistence and mode of life.

Other keywords include:

Datsan, Gorkhon, Tunkinskogo Raion, Reindeer, Yakut Horses, Technology for building boats,
Sheep, Reindeer herding, Goats, Traps, Chum, Sled, Bark containers, Shaman’s drum, shamans
grave site, shaman’s coat, hunting shots, cattle, cabins, fish weirs, kayaks, furs, fish nets, children
(pioneers), playing the jaw-harp, inside chum with an icon hanging, nursery, various people in
national dress, committee meeting w/ portrait of Lenin, tractor, women in formal ‘national’ dress,
Buriat, people gathered in a club with slogans and agitational posters, Still for making Tarasun.

contact information:

Irkutsk Museum of Regional Studies (Irkutskii oblastnoi kraevedcheskii muzei)
K. Marx St., 13.
Russia. Irkutsk, 664003
tel. (3952)336230
fax (3952) 335916
postmaster@museum.irkutsk.ru
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KKKM Archives of the Krasnoiarsk Region Museum of Folklore

The archives of the Krasnoiarsk Region Museum of Folklore are located in the city of
Krasnoiarsk.  In the collections of the archives of the Krasnoyarsk Krai Regional Museum there
are approximately 18,000 negatives documenting the history of the Enisei region of Siberia. Not
less than 2,000 of these are ethnographical images, depicting the indigenous peoples of this
region (their living conditions, clothing, traditional activities, sacred places, idols, shamans' tents,
etc.). These peoples include Dolgans, Nentsi, Nganasan, Evenki, Sel'kupi, Yakuts (Sakha),
Entsev, and Kets.

The total number of digitised images for the EAP016 project was 2519.  The earliest date
recorded is a 1903 by A.A. Iakovlev. The geographic areas include: Enisei, Enisei Zaliv,
Krasnoiarsk, Taiga, Tundra, Dudinka, Esei, Angara R..  Ethnic groups represented include:
Dolgani, Iuraki, Khakas, Tuvinets, Russian (european), Keto, Sel’kup, Samoed, Evenki,
Nganasan, Iakuti, Tungus, Ostiak,

Photographers: Kopylov, I. I. Baluev, A. Ermolaev, A.A. Iakovlev, A.L. Iavorskii, A. Ia.
Tugarinov, Blagoveshchenskii, Volkov, Vonago, A.F. Deriabin, E. Iakhnin, I.I. Suslov, I.M.
Suslov, M.K. Kalashnikov, Kovtunov, Kopylov, Kudriavtsev, Kuznetsova, V.S. Kuz’min, M.
Kibort, Man’iafov, A.A. Millavenkov, N.V. Blagoshchenskii, N.V. Pikulevich, Nechaev,
Ostroumov, P.E. Ostrovskikh, Petr Tiurin, S. Malob, Sviashch Popov, Stravrovengo, S.P.
Sumkin, Syromiatnikov, A.Ia. Tugarinov, Khartashev, Iu. Barmin

contact information:

Krasnoiarsk Region Museum of Folklore
Krasnoiarsk, Ul. Dubrovinvskogo 64
Russia. Krasnoiarsk, 660049

Tel. 8 (3921) 22-65-11(-13),
email: museum@kkkm.ru
website: http://www.kkkm.ru

MKM Archives of the Minusinsk Regional Museum

The archive of the Minusinsk Regional Museum (MKM) is located in Minusinsk.  In the EAP016
collection there are 304 digital image files from MKM.  These images were created between 1902
and 1931.  While not all photographers are noted, we know that at least two of them were A.V.
Kharchevnikov and N.V. Fedorov.
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Mostly the photographs feature Khakas men, women, and children in a variety of situations.
Notably in different clothing and different seasons.

Keywords: Khakassia, Tuva, Ethnography, Shamans, Yurts, ‘National’ costume, Kamyshta river,
Khakass, Tubintsy (ethnic group? Kyrgiz?), Hunting, horse riding, Lake Shira, Abakan river,
Musical instruments, Grave sites,

contact information:

Kraevedcheskii muzei im.Mart'yanova (Minusinsk)
Lenina 60, Minusinsk,
Krasnoyarsky kray, Russia, 662600
phone: +7-391-32-222-97

References cited:

Barchatova, Y., ed. 1989. A Portrait of Tsarist Russia: Unknown Photographs from the Soviet
Archives. New York: Pantheon Books.

Biriukov, E.M. 1999. Fotograf V.L. Metenkov. Ekaterinburg: SV-96.
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Appendix A: Database field descriptions

filename_full The name given to the image for the EAP016 project.  Composed of the archive's
acronym, followed by the scan unit number, followed by the image number.
This is the name given to a file that has not been re-sized and should be between
25 and 30 megabytes.

filename_ds “ds” refers to ‘detail size’.  Used for reference purposes
filename_rs “rs” refers to reference size.  Largest dimension is 600pixels
filename_ts “ts” refers to ‘thumbnail size’.  Largest dimension is
Media Original media.  In most cases this is ‘glass plate negative’
Size Dimensions of the original image medium
Scandate Date of that the original was scanned
Dpi Dots Per Inch at which the original was scanned.
org_acro Acronym for the archival host
Unit Images were scanned as units. Originally this referred to the containing box but

it could also refer to a scanning session

Item Item number in the unit
old_no_1 Class marks on the negative itself or on the envelope containing it.
old_no_2 Class marks on the negative itself or on the envelope containing it.
Year Year in which the photograph was exposed.  This is not always recorded.
photographer_R Name of the photographer (in Russian, cyrillic)
org_name_R Name of the archive/organization that owns the original (in Russian, cyrillic)
notes_env_R Notes written directly on the envelop containing the negative (in Russian,

cyrillic)
notes_neg_R Notes written directly on the negative (in Russian, cyrillic)
notes_operator_R Notes made by the operator (person making the scan). This is an open category

(in Russian, cyrillic)
notes_other_R Other notes (in Russian, cyrillic)
condition_R Condition of the negative itself (in Russian, cyrillic)
keywords_R Keywords describing the image (in Russian, cyrillic)
operator_R Name of the operator or person scanning the image. (in Russian, cyrillic)
photographer_L Name of the photographer (in Russian or English, latin characters)
org_name_L Name of the archive/organization that owns the original (in Russian or English,

latin characters)
notes_env_L Notes written directly on the envelop containing the negative (in Russian or

English, latin characters)
notes_neg_L Notes written directly on the negative (in Russian or English, latin characters)
notes_operator_L Notes made by the operator (person making the scan). This is an open category

(in Russian or English, latin characters)
notes_other_L Other notes (in Russian or English, latin characters)
condition_L Condition of the negative itself (in Russian or English, latin characters)
keywords_L Keywords describing the image (in Russian or English, latin characters)
operator_L Name of the operator or person scanning the image. (in Russian or English, latin

characters)
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Appendix B: Dimensions of original dry-gelatine glass plates in the EAP016 collection.

36 x 24 mm
90 x 65 mm
120 x 90 mm (most common)
180 x 90 mm
180 x 135 mm
180 x 130 mm
170 x 115 mm
130 x 180 mm
130 x 80 mm
240 x 180mm


